THE BULLETIN 


OF THE 


COLLEGE ART ASSOCIATION 


NUMBER 1 


NINETEEN HUNDRED THIRTEEN 


E third annual meeting of the College 

Art Association will take place December 

29th and 30th, 1913, in the Harper Memorial 
Library, University of Chicago. 
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OFFICERS AND DIRECTORS 
1912-1913. 


EXECUTIVE BOARD. 


President: 
Hotmes Smit#, Washington University, St. Louis, Mo. 
Vice-President: 
Grorce H. Cuase, Harvard University, Cambridge, Mass. 


Secretary and Treasurer: 
Cuartes F. Kettey, University of Illinois, Urbana, 


DIRECTORS FOR ONE YEAR. 

WiuraM E. Varnum, University of Wisconsin, Madison, Wis. 

W. J. Leonarp, University of West Virginia, Morgantown, W. Va. 
DIRECTORS FOR TWO YEARS. 


Epirn R. Assott, Wellesley College, Wellesley, Mass. 
Cuartes A. CuMMING, University of Iowa, Iowa City, Iowa. 


DIRECTORS FOR THREE YEARS. 


Cuartes R. Morey, Princeton University, Princeton, N. J. 
Georce B. Zuc, Dartmouth College, Hanover, N. H. 


EDITORIAL BOARD. 


Atrrep M. Brooks, Indiana University, Bloomington, Ind. 
Homer Eaton Keyes, Dartmouth College, Hanover, N. H. 
Epwarp J. Lake, University of Illinois, Urbana, II. 


COMMITTEES 


I. Membership and Publicity: 
Epwarp J. Lake, University of Illinois, Urbana, IIl., 
Chairman. 
Joun S. ANKENEY, University of Missouri, Columbia, Mo. 


Artuur B. Crark, Leland Stanford Jr. University, Cali- 
fornia. 


Freveric S. Dunn, University of Oregon, Eugene, Ore. 

WiuutAm A. GrirritH, University of Kansas, Lawrence, 
Kans. 

Cuartes F. University of Illinois, Urbana, 


WiuttaM J. Leonarp, University of West Virginia, Morgan- 
town, W. Va. 


Freperick M. MANN, University of Illinois, Urbana, IIl. 
Cuartes R. Morey, Princeton University, Princeton, N. J. 


= E. Varnum, University of Wisconsin, Madison, 
1s. 


ELLswortH Woopwarp, Tulane University, New Orleans, La. 


II. On Investigation of Conditions of Art Instruction in American 
Universities and Colleges: 


ALLAN MAarqguanp, Princeton University, Princeton, N. J., 
Chairman. 

T. Linpsty BLayNey, Rice Institute, Houston, Texas. 

J. S. Anxengy, Univefsity of Missouri, Columbia, Mo. 


III. On Typical University Art Courses: 
CENTRAL COMMITTEE. 


H. Cuase, Harvard University, Cambridge, Mass., 
Chairman. 


Cuartes F. Ketrey, University of Illinois, Urbana, IIl. 
Watrer SARGENT, University of Chicago, Chicago, III. 


SUBCOMMITTEE A. ON TYPICAL UNIVERSITY ART COURSE AS-A 
MEANS OF LIBERAL CULTURE: 


Cwartes F. Kettey, University of Illinois, Urbana, 
Chairman. 

A. V. Cuurcum, Smith College, Northampton, Mass. 

Cartes R. Morey, Princeton University, Princeton, N. J. 

Joun S. ANKENEY, University of Missouri, Columbia, Mo. 

F. B. Tarsett, Chicago University, Chicago, III. 


ba sg E. Varnum, University of Wisconsin, Madison, 
is. 
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SUBCOMMITTEE B. ON THE PRACTICE OF ART IN THE 
UNIVERSITY CURRICULUM : 


Watrer Sarcent, Chicago University, Chicago, II1., 
Chairman, 

H. R. Cross, University of Michigan, Ann Arbor, Mich. 

C. A. Cummine, University of Iowa, Iowa City, Iowa. 

W. J. Leonarp, University of West Virginia, Morgan- 
town, W. Va. 

Jeannette Scott, University of Syracuse, Syracuse, N. Y. 

E.LtswortH Woopwarp, Tulane University, New Orleans, La. 


SUBCOMMITTEE C. ON EXPERIMENTAL WORK: 


WaAtter SARGENT, University of Chicago, Chicago, IIl., 
Chairman, 

Epirn R. Assort, Wellesley College, Wellesley, Mass. 

D. C. Nicnotson, Washington University, St. Louis, Mo. 


IV. Time and Place of Next General Meeting: 
Joun Bevertey Rosinson, Washington University, St. 
Louis, Mo., Chairman. 
Epvirn R. Assotr, Wellesley College, Wellesley, Mass. 
Georce B. Zuc, Dartmouth College, Hanover, N. H. 


V. On Legislation: 


A. V. CHurRcHILL, Chairman. 

MitcHett Carrott, The George Washington University, 
Washington, D. C. 

Georce H. Case, Harvard University, Cambridge, Mass. 


VI. On Affiliations: 
Atrrep M. Brooks, Indiana University, Bloomington, Ind., 
Chairman. 
A. W. Dow, Teachers’ College, Columbia University, N. Y. 
T. L. Biayney, Rice Institute, Houston, Texas. 


VII. On Program of Annual Meeting: 

Epwarp J. Lake, University of Illinois, Urbana, IIl., 
Chairman, 

A. M. Brooks, University of Indiana, Bloomington, Ind. 
C. F. Ketiey, University of Illinois, Urbana, 
S. F. Kimsaut, University of Illinois, Urbana, 
Hotmes Situ, Washington University, St. Louis, Mo. 
Georce B. Zuc, Dartmouth College, Hanover, N. H. 


PROBLEMS 
of the 
COLLEGE ART ASSOCIATION 


By Hotmes SMITH. 


HIS is an age and outs is a country in which events 

of national magnitude succeed each other, new cults 

arise, movements progress, and opinions change with 
bewildering swiftness. Within a decade there could be 
found serious-minded men and women who questioned the 
value of higher education to the youth of our land—who be- 
lieved that college training tended to unfit rather than to fit 
a man or a woman for usefulness in life. Recent events 
would seem to support the more conservative view that there 
is no more important factor in the progress of our civiliza- 
tion than the schooling for practical affairs afforded by our 
so-called higher institutions of learning. 

In almost every constructive activity—in commerce, in 
pedagogy, in government, in material development of nat- 
ural resources, in literature, in the sciences—the university 
is taking a leading part. 

In one important field of expression, however, it would 
appear that we are in need »f an authoritative voice ‘that 
shall quell the confusion of tongues, a quickening breath 
that shall clarify the atmosphere of threatening clouds of 
indolence, ignorance and ineptitude, and a deft hand that 
shall single out the truth from the tangled mass of insinceri- 
ties, for “where there is no vision the people perish.” 

It is true that in no field of culture has there been a 
greater quantity of more or less purposeful endeavor than 
in that of art production and appreciation. But in this en- 
deavor the university has not played a prominent part. With 
one or two noble exceptions the leaders of artistic thought 
in our country have been men of other than academic rank. 
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Some fifteen years ago there were fewer than a dozen insti- 
tutions of college grade that included art instruction in their 
curricula. Up to the present day the number has increased 
almost tenfold, a recent enumeration* showing that nearly 
one hundred American universities and colleges give in- 
struction in the history of art as a portion of the work lead- 
ing to the bachelor’s degree. 

With a development in this phase of education so recent 
and rapid, it is but natural that there should have been a 
vast amount of unorganized experimentation resulting in 
methods as varied as the capacity and training of the in- 
structors under whose guidance the work is carried on. The 
number of institutions giving instruction in the history of 
art is approximately one-fourth of the total of those in which 
the liberal arts are taught for a period of four years, there 
being some three hundred in which no such instruction is 
given. That there are not more institutions which give such 
instruction is, doubtless, due partly to the fact that there is 
no commonly-accepted view even among art teachers as to 
what, how, and when art shall be taught in undergraduate 
and graduate courses. College authorities naturally hesitate 
to extend their already widely-spread resources over new 
fields whose boundaries and nature are still undetermined. 

The urgent need of a unity of purpose and the impor- 
tance of weighing and comparing methods in this depart- 
ment of education have been manifest for several years, and 
as long ago as 1907, the Western Drawing and Manual 
Training Association created a new department by the ap- 
pointment of a committee+ for the purpose of investigating 
and reporting to the Association on the conditions of art 
work in colleges and universities, 


* E. Baldwin Smith, The Study of the History of Art in Colleges and Uni- 
versities of the United States, 1912. Princeton Press. 


+ The printed report of this committee appears in the Seventeenth Annual 
Report of the Western Drawing and Manual Training Association, 1910, 
pp. 161-187. 
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Further attention was given to this matter in 1910 by 
the American Federation of Art through the appointment 
of a committee for precisely the same purpose. 

The action taken by the Western Drawing and Manual 
Training Association in 1907 is of especial interest, as it was 
this action which ultimately led to the founding of the Col- 
lege Art Association. After 1907, the Department of Uni- 
versity Art Instruction was represented at succeeding annual 
meetings of the Association until 1912. 

The feeling arose among many members of the depart- 
ment that, valuable as was its union with the Western 
Drawing and Manual Training Association, the department 
could succeed better in engaging the interest and in winning 
the codperation of college art instructors throughout the 
country, including those engaged in schools of architecture, 
and other professional art schools, if it became an inde- 
pendent organization. It was in response to this feeling 
that in 1911, when the Western Drawing and Manual Train- 
ing Association met at Springfield, Illinois, the College Art 
Section of the Association met at the same time, but at the 
near-by University of Illinois. In 1912, when the parent 
body met at one of the high schools in Cincinnati, the mem- 
bers of the department accepted the invitation of the Cincin- 
nati Art Museum Association to meet in their buildings at 
Eden Park. 

At the meeting held at the University of Illinois, plans 
for a separate organization were discussed and a committee 
was appointed to draw up a form of constitution. At the 
meeting in the following year at Cincinnati the College Art 
Association was formally organized. its present constitution 
adopted, and its’ officers elected. 

It seems fitting that a statement of the origin of our As- 
sociation should here be recorded, and a grateful acknowl- 
edgment of the hospitality of the larger association accorded 
to the lesser should here be made. 
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It is sincerely hoped that college instructors engaged in 
the cultivation of appreciation of art, whether through the 
teaching of its practice, theory, or history, or in any of the 
professional departments, such as schools of architecture, 
will join the new Association and give it their cordial sup- 
port and active codperation. The annual dues have been 
placed at the sum of $3.00, with the hope that no one might 
be debarred from membership on account of financial con- 
sideration. 

One of the important functions of the Association will 
be the publication, from time to time, of a bulletin of which 
this forms the first number. At the first annual meeting of 
the Association, held during the last Christmas holidays in 
the Carnegie Institute, Pittsburgh, it was voted that the cost 
of this initial number of the series should be defrayed by 
special subscriptions, and most of the necessary amount was 
promised at the meeting. It is confidently believed that by 
the time sufficient material has been accumulated to justify 
the issuing of a second number, the membership will have 
grown to such dimensions that the cost of the second and 
succeeding numbers of the series can easily be borne by the 
treasury of the Association, so that no further call for volun- 
tary subscriptions will be necessary. 

Other activities of the new Association will be revealed 
upon an examination of the list, printed elsewhere in this 
number, of the various committees that have been appointed 
by the executive board. These activities will be further ex- 
tended from time to time as the problems of college art 
workers become urgent in their demand for solution. 

The Association has begun its attack upon some of its 
more urgent problems. But there are questions of still 
broader import to which the collective intelligence of the 
members of the Association must be addressed if it is to 
fulfil its highest purpose. 

Is it true that of the million students in our American 
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colleges and universities there are comparatively few to 
whom any opportunity is offered for the cultivation of an ap- 
preciation of the arts of architecture, sculpture, painting and 
the crafts, 

Is it true that the annual exodus from our universities of 
young men and young women, whose sympathies for the 
beautiful in art and nature have been stimulated, would 
produce a profound effect for the better upon the quality of 
artistic appreciation throughout our land? 

Is it true that a great increase of intelligent interest in 
art would do more than anything else to narrow the breach 
between the artist and an unappreciative public? 

If these questions can be answered in the affirmative, 
there is no lack of opportunity for usefulness on the part of 
the College Art Association. Its aim should be so to influ- 
ence our board of governors, our faculties and our student 
bodies that the university may eventually occupy a leading 


position in artistic thought, such as it has already attained 
in the other great branches of national activity. 
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THE FOLLOWING PAPERS HAVE BEEN READ BEFORE 
THE COLLEGE ART ASSOCIATION 


Tue Toms or ILARIA DEL CARETTO. 
Allan Marquand. 


Tue Fine Arts AND THE CLASSICS. 
A, Oldfather. 


Tue PepacocicAL Stupy oF PRoBLEMs oF ArT EDUCATION. 
Walter Sargent. 


ART AND THE COMMONPLACE. 
Homer Eaton Keyes. 


ArT AND ARCHITECTURE. 
John Beverly Robinson. 


Tue or THE Stupy or Art In AMERICAN UNIVERSITIES. 
Herbert R. Cross. 


Tue PLAce AND IMPORTANCE OF ENGRAVING AS A SUBJECT IN UNIVER- 
siry TEACHING OF THE FINE ARTS. 


Alfred M. Brooks. 


A PLEA FoR THE GRANTING OF A COLLEGE DeGREE IN FINE Arts. 
Irene Sargent. 


Tuer TEACHING oF DESIGN IN COLLEGES AND UNIVERSITIES. 
Charles F. Kelley. 


Tue Fine Arts 1n Epucarion. 
Walter Sargent. 


TEACHING THE FINE ARTS IN UNIVERSITIES AND COLLEGES. 
Alfred M. Brooks. 


COLLEGES AND ASSOCIATIONS REPRESENTED IN 
THE COLLEGE ART ASSOCIATION 


Wellesley College. 

University of Missouri. 

Ohio State University. 

Indiana University. 

University, 
D. C. 


Harvard University. 

Leland Stanford University. 
University of Michigan. 
University of Iowa. 
Chicago University. 


State Teacher’s College, Colo- 
rado. 


Western Reserve University. 
Purdue University. 
University of Kansas. 

James Millikin University. 
State College of Washington. 
Mt. Holyoke College. 
Bowdoin College. 


University of Illinois. 

Teacher's College, University 
of Cincinnati. 

Cincinnati Museum Associa- 
tion. 

Dartmouth College. 

Drake University. 

University of West Virginia. 

Princeton University. 

Oberlin College. 

Normal College of City of New 
York. 

Johns Hopkins University. 

Washington University. 

Adelphi College. 

University of Syracuse. 

Northwestern University. 

Wisconsin University. 

Tulane University. 

University of Oregon. 


University of Mississippi. 
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CONSTITUTION 


Adopted at Cincinnati, May 4, 1912. 


Articte 1—NAME. 
This association shall be known as the College Art Association. 


ArTICLE II.—PwuRposE. 


The object of this association is to promote art interests in all 
divisions of American colleges and universities. 


ArticLe i[].—MEMBERSHIP. 


Section 1. Membership in this association is of two kinds :—Ac- 
tive and Associate. 


Sec. 2. Active Membership. All instructors in the history, prac- 
tice, teaching or theory of the fine arts in a college or university of 
recognized standing are eligible for active membership. 


Sec. 3. Associate Membership. All persons interested in the ob- 
ject of this Association are eligible for associate membership. 


Sec. 4. Election of Members. Any eligible person may become an 
active member on the payment of the annual dues. Any person may 
become an associate member on the presentation of his name by an 
active member, and the payment of the annual dues. 


Sec. 5. Duties and Privileges of Members. Active members have 
the full and unlimited privileges of the Association. Associate mem- 
bers have the privilege of attendance at all meetings of the Associa- 
tion and may speak to a question, but may not vote on any question 
except on time or place of meeting, and dues. 


Articte [V.—Orricers. 


Section 1. Officers and Terms of Office. The officers of this As- 
sociation shall be chosen from the active membership and shall con- 
sist of a President, a Vice-President, a Secretary and a Treasurer, 
who shall be elected annually, and of an Executive Board consisting 
ex officio of the officers above mentioned and six elected members, 
whose term of office shall be three years. These elected members 
shall be divided into three groups of two each, the terms of office 
of members of one of such groups expiring each year. 
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Sec. 2. Nomination of Officers. All officers shall be nominated 
by a Nominating Committee composed of three members appointed 
by the Executive Board, except that the officers for the first year shall 
be nominated by a committee of three to be appointed by the Chair- 
man of the meeting at which this constitution is adopted. Other 
nominations may be made from the floor. 


Sec. 3. Election of Officers. All officers shall be elected by a ma- 
jority vote of the active members of the association present at the 
meeting at which the election is held. 


Articte V. Duties or OFFICERS. 


Section 1. Duties of President. The President of the Association 
shall preside at all meetings of the Association and of the Executive 
Board, and shall perform such other duties as the Executive Board 
may assign to him. In his absence his duties shall devolve suc- 


cessively upon the Vice-President, upon the Secretary, and the 
Treasurer. 


Sec. 2. Duties of the Secretary. The Secretary shall keep the rec- 
ords of the Association and perform such other duties as the Execu- 
tive Board may assign to him. 


Sec. 3. Duties of the Treasurer. The Treasurer shall receive and 


have the custody of the funds of the Association, subject to the 
rules of the Executive Board. 


Sec. 4. Executive Board. The Executive Board shall have charge 
of the general interests of the Association, shall call regular and spe- 
cial meetings of the Association, appropriate money, appoint com- 
mittees and their chairmen, with appropriate powers, and in general 
possess the governing power in the Association except as otherwise 
specifically provided in this Constitution. The Executive Board 
shall have power to fill vacancies in its membership occasioned by 
death, resignation or failure to elect, such appointees to hold office 
until the next annual election of officers. 


Sec. 5. Quorum of Executive Board. Five members shall consti- 
tute a quorum of the Executive Board, and a majority vote of those 
in attendance shall control its decisions. 


Sec. 6. Quorum of the Association. Ten members shall constitute 
a quorum of the Association, and a majority vote of those members 
in attendance shall control its decisions. 
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Articte VI. AMENDMENTS. 


Notice of a proposed amendment to this Constitution shall be 
presented to the Executive Board at least two months before a 
regular or special meeting. The proposed amendment shall then be 
printed and sent to the members of the Association at least one 
month before the meeting. At that meeting the board will present 
with its recommendation the proposed amendment. A two-thirds 
vote is necessary for adoption. 


BY-LAWS 


Adopted at Pittsburgh, December 28, 1912. 
L 


A member not paying his dues for two years shall be dropped 
from the Association. 


IL. 
The dues of members shall be three dollars a year. 


III. 
An auditing committee of two shall be appointed at each meeting 


of the Association. 
IV. 


All bills of the Association shall be approved by the President 
and Treasurer of the Association before payment. 
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